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In Japancomicsandgraphicnovels,knownasmanga( - h ), far from beinga niche

category commanda very significantportion of the publishingmarket;in fact, in 1997,38
percentof everything publishedwas manga. Manga thereforecommanda lot of power
within Japaneseultureto promulgatesocialidealsandupholdsocialnorms,including social
ideals about masculinity and femininity

A surprisinglylarge movemenigrew up alongsidethe mainstreanmmangaindustryin
the early 1960s and 1970s; composedof amateursproducing their own manga. This
movementcameto be known as doujinshi ( %0 %2). This subcultureof doujinshiandthe

people who producethem containsmany parallelsto the mainstreamculture, but exists
clearly outsideof its boundariespoth legal and cultural, also being distinguishedfrom the
commercialindustry in terms of demographicsboth the authorsand target audienceof
doujinshiare primarily female,while the entire commercialmangamarketis dominatedby
shlnen manga, written by and for men.

Therearesignificantdifferencedetweertheidealsof genderndentity andmasculinity
in particular as expressedoy mangaand doujinshi and the societalideals of masculine
identity in Japan.Thesedifferencesare indicative of a desirefor a changein the societal
notion of masculinityon the partof boththe menandwomenproducingandconsuminghese
media.

The conflicts betweenthe conceptof masculinity portrayedin sh!nen epicsandthe
concepof masculinityportrayedn the fanwork doujinshibasedon theseshonemmangaecho
the similar conflicts occurringin the macrocosnof Japanesesociety Conflicts betweena
Japanes&mininity which hasexpandedn recentdecadeso grantmorefreedomto Japanest
women, and a Japanesemasculinity which has failed to follow suit; Japanesemen
simultaneouslychafing at the control imposedon them by this masculinity but balking at
adoptinglessculturally valued,Ofeminineéitributes from fear of losingwhatit meansto be
masculine.

Thoughthe views on masculinitypresentedy the sh!nen epicsdiffers greatly from
the idealsexpressedby fanwork doujin, epic mangaandtheir doujin counterpartdiaveboth
agreedo disagreewith the societalidealsof masculinityand,in doing so, conveythe desire
felt by both women and men to change Japanese sscitayds quo for masculinity

Masculinity and Femininity in Japanese Society and Media

It is necessaryereto outline whatconstituteghe socially acceptablgendermrolesfor
contemporaryapan.From this point onward, Japar€M% scores takenfrom William and

! Kinsella, Sharon. Adult Manga Culture and Power in Contemporary Japanese Society

Honolulu: University of Hawaii Press. 2000. , Pg 40
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Best©1990Cross-culturaktudyof sexstereotype’ will be referencedperiodically William
and Best®study collecteddatafrom university studentsin 28 countries,utilizing a survey
which containeda list of 300 adjectives.The subjectswere askedto rate whetherthey
observedhat a particularadjectivewas more associatedvith menor with women.For each
word on the list, the researchersallied the frequencywith which that particularword was
associatedvith men and the frequencywith which it was associatedvith women.M %
scoreswere derived by dividing the male frequencyby the sum of the male and female
frequenciesand discardingthe decimals.M% scoresin the top third (67% and above)
representa strong associationwith masculinity and scoresin the lower third (33% and
below) represent a strong association with feminfhity

Traditionally, the socially ideal role of a womanin Japanwas definedas primarily
that of a wife or motherand that of a man asworker and provider Typically portrayal of
womenin Japanesenediafollows this line, with the majority of womenbeing depictedas
either housewivesor someform of eye-candyaccordingto Arima who also notedthat the
women in the commercials mentioned were not portrayed as possessing duthority

In contrast,men were portrayedwith more agency and usually in the role of the
salarymana centralfigure in Japaneseociety The Japanesaormsof masculinityhavebeen
historically very basedon the role of Salarymarasthe ideal man,with key valuesbeinghis
ability to provide financial supportand stability to his family, and his presumablylife-long
devotionto his company/oganization.The salarymanoccupiesa very mamginal positionin
his own home,as he spendamostof his time working and doesnot generallyhavea warm
relationship with his wife or children. Minimal input is expected of him as a father

This salarymanideal of masculinity was alreadybeginningto be questionedn the
early nineties,sentimentsvhich wereaccompaniety imagesof salarymenasOforevecogs
in someoneelse® wheel.® The salarymanhas becomean icon representingJapanest
masculinityin contemporantimes, despitethe fact that the majority of Japanesenen have
never fit the salarymanmodel, insteadbeing employedat small firms or as blue collar
workers.And thoughthis salarymammodeof masculinityis by far still the acceptechorm,
somedeparturefrom it canbe seenin the masculinity promulgatedoy the popularsh!nen
manga, which are themselves necessarily informed to some degree by escapism.

Japan®conceptionof genderroles has certainly evolved in a more egalitarian
directionsincethe RyosaiKenbd ideologyof the early 20" centurybut it is significantthat
conceptof gendemaveprogressediar morequickly for womenthanfor men.Thus,muchof
the inequality and divergence over genderroles stemsfrom the simple fact that men®
attitudesand, moreimportantly the Japaneseonceptof masculinityhasnot keptup with the

2 The particularadjectivesreferencedn this paperandtheir scoresmay be found in AppendixB,
Table 1.

3 Williams, JohnE., and DeborahL. Best. Measuring Sex Stereotypesa Multinational Study:
Newbury Park, Sage Publications. 198ppendixA, pg. 323

4 Arima, Akie N. OGendeSBtereotypedn Japanes@&elevisionAdvertisements.QexRoles49. July
2003. 81-90

5  Taga,Futoshi.OEasAsian MasculinitiesGHandbook of Studieson Men and Masculinities Ed.
Michael S. Kimmel, Jef Hearn,R.W. Connel.SagePublications,Thousanddaks,2005.129-140
(Pg 134)

6 GoodWife, Wise Mother
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reality of Japanesevomen®expandedconceptof femininity. Similarly, while womenhave
beenenabledby progressto take a larger foothold in traditionally masculinespheresmen
face social stigmaanddisapprovalfor attemptsto enterfeminine spheresor adoptfeminine
behaviors.

In other words, the Japaneseconcept of femininity has expanded,to at least
accommodateéf perhapsnot encouragdahe adoptionof activities and traits that were once
exclusively masculine. Becausethe Japaneseconcept of masculinity did not expand
alongside that of femininity, this occurrencehas threatenedJapanesemasculinity by
appropriatingsomeof its featuresfeatureswhich thenbecamdessvaluableasthey became
less exclusively masculine.Thus, the conceptof masculinity which heavily dependson
simply beingOnofeminine@ould not help but be threatenedy a broadenednterpretatiorof
Ofeminine@ocietaltensionhasresultedrom this seemingnability of the Japanesenodelof
masculinity to adapt.

The challengeposedby the needof the Japanes#lasculinity to expandalong with
Japanesé&minity is thereforeseverelycomplicatedby thefact thatJapaneseultureretainsa
relatively strongconceptof a fundamentalgenderhierarchy This is supportedoy the M%
scoredor Japansadjectiveswhereina clearmajority of the masculine-associatdthits were
positively connotatedtraits and a clear majority of the feminine-associatedraits were
negatively connotated.Ilt thus becomesdifficult for Japanesemasculinity to expand by
assimilating features of femininity, because the relatively low value and negative
connotationsvhich areassignedo thosefeaturescarry a stigmathatthreatentso compromise
the value and legitimacy of masculinignd thus detract from Owhat it means to be a ma

A 1999 advertisemensponsoredy Japar€Ministry of Health and Welfare which
tries to sell Japanesenen on the needto becomeinvolved in their child® upbringingis
instructive’. The very needfor suchan advertisementestifiesto the difficulties encounterec
by efforts to expandthe definition of masculinity in Japan.In this case,the feature of
Japanesdemininity which the governmentis attemptingto graft on to masculinity is
Onurturing,pecifically of one® own children. The year before the advertisementsvere
publishedonly 0.2%of menentitledto parentaleavehadavailedthemselve®f thatright, as
opposedo 86.2%of womenso entitled.Due to the long hoursof work they are expectedo
putin daily, Japanesenenare not expectedo participatein the personalife of the family,
beyondoccasionaOfamilyservice;@ndthereis a stigmaattachedo putting the family first
for a man, with the implication being that there are more important(valuable}hings he
should be doing

A Brief History of Manga

Though mangatendsto be likened to early forms of Japanesert such as ukiyoe
prints, mangaas we know it today emeged only after World War Il. Rental Book shops
appearedjuite commonlypostwar peddlinga form of inexpensiveentertainmento a people
who were in greatneedof it. The rental shops,which boomedin the mid-fifties, rented
readingmaterialat 10" for atwo dayrental.At this time, the youngmenwho flockedto the

’ Taga, Futoshi. Pg 134
8 Jolivet, Muriel.Japan: The Childless Societyfondon: Routlege, 1997.
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cities andfound meagemwork creatingthesebooksbeganto cultivate a new style known as
gekiga, which tended towards a more mature and realistic style.

Concurrenwith the rental-booktrend,vendorsalsohawkedsmall volumesof manga
storieswhich gainedtheir name,akabon from the red ink they were printed with. Tezuka
Osamuwho is regardedy manyto bethe fatherof Manga,becamepopularduringthis time
by publishingin 1947 a book New Treasue Island (Shin Takarajima),which ignited a craze
for both the akabonformat it was releasedn and more works by Tezukahimself. Tezuka
employeda far morestylizedandcartoonisiform thanthatusedin gekigawork, which atthe
time cameto berepresentetty theword mangaassomethingvholly separatérom the more
realistic and politically oriented gekida.

Today looking at the contemporarydemographicef the Commercialmangaindustry
we canseea very clearly genderedlichotomyin the taget audiencfor mangacleardueto
variousgenresof mangain Japanbeing openly categorizedas OGirl®MangaQsh!jo) and
OBoyéMangadsh!nen). It mustbe notedthatthe useof sh jo (— ¢) andshinen(— &) to

inclusively refer to all girl@ mangaandall boy® mangais exclusiveto the west,wherethe
fan communityhasadoptedheterms,andin Japartherearedifferenttermsfor morespecific
genresandsubcategoriesf thosegenresOf course the genderof the actualreaderships not
alwayscompletelycomposedf the genre€tametaudiencefor example onepopularsh!nen
mangamagazine\eeklyJump wasnotedto havea femalereadershimpf 30%t°. In general,
mangafor boys and men dominatesthe Japanese&omic market, collectively holding over
70% of current circulatioh:

Doujinshi Subculture is Born

The expansionof the mangaindustry in the 1960screatedideal conditionsfor the
creationof theworld of doujinshi.The mainstreamndustry which wasfocusedon producing
storiesfor massconsumptiorby targetdemographicsecessarihalienatedhosewho wanted
to producemore innovative stories.In addition, the commercializedproductionof manga
placedmanyconstraintson mangaartists;pressurego producequickly andregularlyin order
to fill weekly publishingdemandsfor instance andrestrictionson the numberof pageshey
wereallottedfor eachinstallment.Yuki Kaori, the authorof the sh!jo work Angel Sanctuary
routinely complainsin her autho@ notesaboutthe difficulties the pagerequirementgplace
on herstory Rapidgrowth of the doujinshimovemeniccurredin the seventiesasrelatively
inexpensiveandportableprinting technologybecamecommonlyavailableon the marketand
madepublishingmanganon-commerciallynucheasierandaccessiblgéhanit hadpreviously
been.n 1975,ComicMarket,a conventioncolloquially knownasComiket,wasfoundedasa
forum for the exchangeof doujinshibetweenthe circlesthat producedthemandthe fans!?
The doujinshi movementdeveloped,and participationin it exploded,as evinced by the

9  Kinsella, 29.

10 Totilo, Stephen.OJapanes&ay themesAttracting Young Female Readers.March 20, 2007.
<http://wwwmtv.com/news/articles/1525830/20060310/index.jhtmI>.

' Hendrix, Grady OU.STeenageGirls PreferJapaneseéleroes.Q\Viretap. 24 August2005.<http:/
www.wiretapmag.ay/stories/24174/>. (accessigril 3, 2007).

12 Kinsella, 106.
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attendanceat Comiket, its central organization,which grew from 600 individuals at its
inaugural convention, to 250,000 by 1990; with the most rapid growth occurring aftég.1

It is worth mentioning the composition of the people involved in the doujinshi
movementthe artistsand authorswho producedoujinshi, and also the compositionof the
doujinthemselvesin termsof genre.In the earlydaysof the movementa significantshareof
doujinshiauthorsmovedon to attain professionaktatus;many suchas TakahashiRumiko,
authorof Ranma" and Inuyasha becominghouseholdnames.Perhapshis was because
while in its nascencethe doujin movemendrew mostly talentedauthorsandartistswho felt
estrangedrom the establishedcommercialmangacompaniesand magazinesprofessional
talent looking for a freer outlet.

The compositionof the subculturechangedas growth acceleratedn the eighties,as
thedoujin movemenbeganto be comprisednoreheavily of amateurandcasuakuthorgust
starting out in doujin rather than high-talentartists taking up doujin as an alternativeto
commercial manga, with the result that far fewer doujin artists were crossing into
professionaktatus.This coincidedwith therise to prominenceof the genreof fan-works,or
doujin based on a pre-existing published storyline of some sort.

The prominenceof thesefan-work doujin canbe seeneasilyin Japarntoday asstores
carrying shelvesof doujin organizedunderthe namesof the works they are basedon are
common.Fan-workdoujinshialsodo not rely solely on Japanes&orks for their inspiration,
asstoriesdrawnfrom westerntitles suchasHarry Potter andLord of the Rings alsobecame
wildly popular It wasthis shift in the contentof the doujinshithemselvesvhich beganto
draw a different demographicof authorto the culture. Fansof popularseriesof all kinds
beganto feel empoweredo createtheir own narrativearoundthe charactersThis shift has
not gonewithout criticism, as many view the abundancef fan works asan indicationof a
dearth of genuine creative abilityagashima Shinji criticized the genre along thosefnes

OMyfriends and | don®go to Comic Market. The only reasonwhy everyone
produces[fan-works] is becausethey arenOtalentedenoughto write original.

Theonly charactershey canunderstandrethosethatthey havebeenreadingfor

years.O

This criticism is onewhich s routinely leveledat fan-works,but despitethis, attitudes
among the movementitself are generally positive, and hold that while fanworks are an
appropriationof anotherautho® charactersthey are a legitimate expressiorof the doujin
autho® own creativity The industryalsoviews what are undeniablyviolations of copyright
law with leniency asfanwork doujin do not directly competewith the seriesthey are based
upon, and actually representa surprisingly effective form of free advertisingfor those
franchise®. To find evidenceof this benevolentor at the very leastambivalentdisregard
towards doujin by the commercialindustry one has only to look at the sale of doujin
themselveswhich takesplaceopenlyin retail establishmentandat Comiketwithout fear of
legal reprisal.

13 SeeAppendix B, Figure 2.
4 Kinsella, 17,

15 Kanemitsu,Dan. ODouj[nworId:The Subcultureof the Japanes®&lon-CommercialComic Book
Publishing Company.O 02 January 2007. <http://www.tc.umn.edu/~kane0034/doujin/
dousub00.htm>.
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Masculinity in Manga vs. Masculinity in Doujinshi

The worlds of narrative created by the commercial manga industry and the
independenauthorsand artistsof the doujin movementprovide rich opportunityto explore
theimplicationsof alternativegenderconceptsastherisk of beingstigmatizeds dramatically
lower thantherisk entailedin testingsuchalternativesn reallife. Echoingthe atmospherén
Japanesesociety both the two sh!nen epics and the sourcemangafor the doujin being
analyzed here strongly project traditional genderedbehavior and roles for their male
characters (protector, provider, authoritative, pillar) and for their female characters
(vulnerable tentative/unsuresubmissiveE), while at the sametime subvertingthe societal
concept of masculinity in several ways.

It is inaccurateto say that female charactersn these(sh!nen) mangaare generally
portrayedin accordancé¢o a blatantlynegativefemalestereotypeln fact, many(if not most)
of the female characteran the mangaexaminedpossessedincharacteristicstrengthsand
capability such as masterfulfighting ability, superpowers,and genius-levelskill in their
fields; however with the exceptionof a very few overtly masculinetyped women, the
presenceof thesetraits is strongly mitigated by the feminine personality traits of the
character and the situationsand scenariosinto which sheis placed,in order to effect a
traditionally feminine character

In otherwords, the mangaand doujin analyzedall strongly maintainedtraditionally
feminine personalitiesfor their female characters;what was altered was the genderec
behaviorof the malecharactersalteredto be lesstraditionally masculineln otherwordsit is
thefeminizationof the masculineratherthanthe masculinizatiorof the femininewhichis on
display The former is far more socially taboo than the latter

Doujinshi generally contain much more radical revisions of socially acceptable
masculinitythanthe libertiestakenby sh!nen epics.While a portrayalof suchgenderroles,
specifically the dramatic subversionof socially acceptablemasculinity is certainly seen
within the commercialmangaindustry it is relegatedo peripheralpositions,occupyingthe
industry®nichegenressuchasthe Boy® Love'® genre(which makesup lessthan10% of the
commercialpublications,and morethan80% of the Doujinshi publicationd’); or beingseen
as a device to create humor

This occurrencds especiallyindicative of the extentto which the subversiornof the
masculineis a representationvhich is truly counterto whatis perceivedasnormalandreal
by society; The effectivenessof its usein comedystemsfrom the fact that it is in such
obviousconflict with the reade® preconceivedotionsof acceptablgenderedehaviorthat
it becomes absurd.

Goodexampleof usesof acompromiseof the masculingto effect comedyin popular
seriesinclude Kuwabaraof YuYuHakush@® exaggeratedffection for his pet kitten andthe
constantross-dressingn the part of Pokemof® Koujirou (Jamesn the Englishversion).In
Ranma’' , themaincharacteRanmadistinctly vocalizeshis distressat the femaleidentity he

16 Boy@® Love is a genrefocusingon homoeroticthemesand relationshipsbetweentwo men. The
termis not usedfrequentlyin the westernfandom, which typically refersto the genreas either
OYa0iO or OSlashO depending on the narrative in question.

17 McHarry, Mark. O¥aoi: RedrawingMale Love.OThe Guide November2003.March 21, 2007 at
<http://mwww.guidemag.com/temp/yaoi/a/mcharry_yaoi.html>.
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is constantlyforced to assumedue to a magical curse, and Ranma®subjectionto this
feminine identity is a source of much humor in the series.

The Sh!nen Epic

Here sh!nen mangain particularis examinedfirst of all, becauseof its presumably
maleauthorsand maletargetdemographicThe focusis specificallyon the OEpicdventure(
subgenreof shlnen, asit is the genrefrom which most of Japar€bestselling and most
popularand widely circulatedmangaoriginate. It is also more suitablethan other sh!nen
subgenresuchasOharemf@r example asthe storiesarelessfocusedon ribaldry andhumor
in generalandpresentheir characterstherefore with a greaterair of legitimacyanda more
apparentexpectationthat these charactersand the story they occupy should be taken
seriously

The two seriesof primary interesthereareboth very well knowntitles. OnePieceis
an adventure-themethangaby authorEiichiro Oda, which hasreachedhearly 450 chapters
andis still beingreleasedveekly: It follows the adventure®f 17 yearold Monkey D. Luffy
after he setsout on a journeyto gathera crew andbecomethe PirateKing in a steampunké
world of sailing ships. YuYu Hakusho is anothersh!nen manga,written by Yoshihiro
Togashi,spanningl9 volumesand 175 chaptersand concludingin 1994.YuYu Hakushois
the story of 14 yearold YuuskeUrameshiafter heis killed in a car accidentand his second
shot at life draws him into a role protectingthe humanworld from threatsof the demon
world. Both seriesare heavily centeredaroundbattlesand fighting, and eachhasan anime
based on it.

Masculinity in the Sh!nen Epic

The masculinityon display by the centralmale charactersn thesetwo mangashares
somefeatureswith Japanes@&eal masculinity including the salarymammodeof masculinity
but is distinctly diferent.

Loyalty!®, for example,is a trait which is strongly associatedvith masculinity in
Japanesesociety Luffy@ strong Onakam#O ethic, and Yuuske®similar devotion to his
friends can be comparedto the companyloyalty of the salaryman Traits like determined
persistentand perseveringalso strongly regardedas masculinein Japanesesociety which
arerepresentedn the famed Ostick-to-it-iveness®the salarymanare echoedin the almost
fanatical tenacity the sh!nen heroes display in trying to reach their goals.

Other values of shinen masculinity which aren©obviousin the salarymanmotif
include great physical strength: both Yuuske and Luffy possesssuperhuman levels of
physicalstrength,andalsodiffering fantasticalpowers.This valuing of strengthis universal
in the sh!nen manga,thoughit must be noted that it is not accompaniedy valuing of
aggressiona fact which is corroboratedy the rating of the adjectiveaggressivewhich is

18 steampunks a genreof fiction which is definedby a settingin a pre-electricera,but containing
examples of anachronistic technology and occasionally fantasy elements as well.

19 Wordssounderlinedrepresenadjectivesvhich wereusedin Williams andBest©1990Studyand
exact M% scores for them can be foundppendix B,Table 1.

20 A Japanesavord meaningcolleague,compatriot,or comrade,the usageof which in shonen
manga tends to imply very strong bonds, loyalty and.duty
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lessstronglyassociateavith masculinitythanwordslike strongandtough ThoughYuuskeis

aschooldelinquentwith a bit of atemper Luffy hasavery easygoingpersonalityandneither
of themis shownto usehis greatstrengthindiscriminately;Luffy atonepointin the storyline
allowedhimselfto be beaterbloody ratherthanparticipatein a spuriousbrawl with someone
who was deliberately provoking him.

Another facet of sh!nen masculinity is a certain amount of recklessnessand a
willingnessto Otaken the world,Gasit were.Monkey D. Luffy andUrameshiYuusukeeach
at one point in their story haveessentiallydaredthe world or a similarly awesomeorce to
stopthemin their goals.In OnePiece thisis demonstrateth avery literal manneyasLuffy,
in the processof rescuinga crewmatewho is beingled to her executionby agentsof the
World Governmentprdersone of his crewmento shootdown the Governmengilag, thus
declaringwar betweenhis eight personcrew andthe combinedmilitary power of the entire
world??,

Therecklessnessf the shInenmaleis typically employedin the pursuitor defenseof
theiron-cladconvictionsor quasi-chivalroupersonakodewhich is universallypossessely
the heroesof the genre,and alwayscontainsan aspectf the shinen heroasprotector This
notion of the hero(a man)beinga protector(of the world, of his nakamapf his woman)has
alwaysbeenimportantto the Japanesaotion of masculinity a fact which is reflectedin the
frequency with which the theme appears in shlnen manga.

Sh!nen masculinitydivergesfrom the societalideal of masculinityagainon the issue
of emotionalexpression.Looking at the genderedassociationof such traits in Japanest
society traits suchasemotionalandsentimentalvereboth highly associatedvith femininity,
and conversely traits such as self-controlled and unexcitable were associatedwith
masculinity Shlnen heroesare frequently shown displaying a wide range of emotions;
happinessanger rage,determinationand excitementare perhapghe mostoften shownand
readily acceptable.Displaying sadnessis also allowed in the framework of sh!nen
masculinity thoughit is portrayedlessoften. One Piecein particularis notablefor the fact
that eachof the six male main charactershascried as an adult as a reactionto a serious
development in the plot rather than simply for use as a visual gag.

Sh!nen malesare also allowed to show a nurturing nature,which most commonly
manifestdtself in a Obigpbrothesortof context,with overtone®f the positionof protectorin
general. There are instancesof this in Ueki no Housok8 Hideyoshi and his mentor
relationshipwith the childrenat SunHouse,andin the abundanexamplesof otherbrother/
mentorlike relationship many of the sh!nen males maintain with younger characters
including NarutoandKonohamarurom Kishimoto Masashi€Narutq andliteral exampleof
older brotherrelationshipssuchas BLEACHOKurosakilchigo and his two youngersisters.
Howeverovertly nurturingbehavior which is associatedvith femininity, andbehaviorwhich
straysout of the brother/mentomold is rare in sh!nen and as suchis usually milked for
laughs, such as the earlier example of KuwabaaBgdtion for his pet kitten.

Displaying fear and its associated/ulnerability is far lessforgivable for the sh!nen
male than either tears or nurturing behavior and is rarely displayedby a central male
characteiin sh!nen material,to the point thatit canbe considereda realtabooof the genre.

21 SeeFigure 1, Appendix B ; Oda, Eiichiro. One Piece41: Declaration of War. Tokyo: Jump
Comics. 2006.
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EdwardElric, the maincharacteof FullMetal Alchemist,anothewery popularshinenseries,
iS a rare exceptionto this standard,as he is portrayedas being genuinely afraid and
vulnerable during a few key plot developments.

As can easily be seenin analyzingthe contentof Shinen manga,they typically
presentan ideal of masculinitywhich exaltsvaluessuchas physicalstrength,recklessnes:
and tenaciousadherenceo one® goals, a strong desireto protect one® nakamaand the
communityin which one lives, while criticizing traits such as aggressiorfor aggressiorsC
sake,andallowing displayingvulnerability, fear, andnurturingtraits thataremorefrequently
represented by the female counterparts of the sh!nen males.

The shinen model of masculinityis built on the foundationof the Japar€societal
ideal of masculinity the salarymanmodel, but is significantly different. Like doujin
masculinity sh!nen masculinity is affected by attemptsto rewrite what it meansto be
masculine,while at the sametime striving to be seenas masculinein order to avoid the
stigma and devaluation associatedwith feminine traits. Unquestionablymasculine,the
sh!nenmaleembodiesa muchfreerandmoreappealingnasculinitythanthe salarymanywho
is doomedto a life as a cog moving anothe@® machine.Unlike the Japanesenale, who
provideslessresistanceo workplacecontrol than his office-lady counterpar?, the sh!nen
male vehementlyresistsothei® attemptsto control his destiny Unlike the salarymanwho
aboveall valuesstability and immutability for his life path,the shinen male doesnOmind
burninga few bridgesif it meansfollowing his own path.In large part, shinen masculinity
emphasizes an individuality which is, in real life, more attainable for Japanese women.

Doujin in brief
The narrativesn fanwork doujin are, like the narrativesof the mangathey are based
on, coloredby a certaindegreeof escapismijn this casefrom a female perspectiveThese

fanworks,themselvedasedn shinenmangaoffer usa secondview atidealsof anevolving
Japanese masculinity from the perspective of the women who primarily author them.

The doujin describedherewere chosenfrom an initial sampleof slightly more than
thirty doujinshi. Doujinshi were eliminated from considerationif they were text-only
partially becausethis represented large departurefrom the mangamedium and partially
becauseof the difficulty presentedby the task of readingthem. Otherswere eliminated
becauseheyfocusedioo heavilyon humoror weretoo pornographian natureto be of value
to this study

Eachof the doujinshianalyzedcontaineda brief narrativewhich focused,like most
doujinshido, on a relationshipbetweentwo charactersrom the series@anor?. It is thus
particularly easyto observewhat Doujinshi haveto tell us not just aboutgenderedehavior
but aboutdynamicsbetweengenderedarticipantsin relationshipsbecausdhe majority of
Doujinshifocus on a relationshipbetweentwo of the charactersThis relationshipdoesnot
have to exist in the canon of the series the douijin is based on.

Douijin arefrequentlysortedby serieswith the sectionsorganizedeitheraccordingto
specificrelationshipspr specific orientations Of the five doujin examinedone (Forbidden

22 Taga, 134.

23 Events characterssettingsandsituationswhich haveactuallyanddefinitively existedor occurred
within a particular work of fiction.
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Colors) usesa video game,Suikoden asthe sourcematerial,andthe otherfour are basedoff
of the popularsh!nen mangal examined:three One Piece (Scarlet, Toki no Namae,and
Mother like Darling), andoneYuYu Hakusho(Jin x TouyaSpecia). Only one of the doujin
analyzedfeatured a heterosexuallyoriented central relationship, most instead featuring
gay(male) relationships, and the ratings varied from PG to M.

Masculinity in Doujinshi

Eachof the storiesanalyzedoresentedio differing degreessomeform of analternate
masculinity Interestingly regardlesof the degreeof alteredmasculinityin the characters
storiespresentingan egalitarianview on relationshipdynamicsappearto be very rare,with
the norm being to maintain the stereotypical relationship dynamics as traditionally
constructed, with respect to gendegardless of the biological sex of the participants.

Of the five douijin looked at in depth,only one, Toki no Namaeg had intersections
with canoneventsthatwereintegralto the plot of the doujin. Generallytendingnot to borrow
too heavily from eventsin canon,doujinshistoriesarelargely setin eitherdomesticsettings,
or in situationsof highly casualand mundanenteractionsbetweenthe charactersin every
caseit is clearthatthe story s first andforemostaboutthe relationship andnot really about
any canon events that may be occurring at the same time.

This shift of focus from interactionwith OtheworldOand the forces within it to
interactionwithin Otheelationship,@&presents shift from thevery shinen perspectivef the
mangacanonto a far more sh!jo perspectiven the doujinshi, and is the chief device by
which doujin composeheir ideal of masculinity The shift in perspectivas analogougo the
separatespheresn the societalconcepiof genderthe (masculine)public or outersphereand
the (feminine)privateor innersphereln otherwords,thefirst thing we noticeaboutthe way
in which masculinityasrepresented doujinshideviatesfrom the masculinitypresentedn
the shonerepic andthe societallyacceptedtonceptof masculinityis thatthe very genderof
the environmenthaschangedThe predominantlyfemaleauthorsof doujinshihaverelocated
the characterdrom their male-authoredshonenepicsto the private sphere,a traditionally
female setting.

This relocation has a strong effect on how the masculinity of the charactersis
portrayed.The Japanesesocietalconceptof masculinity asrepresentedby the salarymarhas
alreadybeensubvertedby this point. The acceptedhotion of a masculinityin which men®
lives areconfinedto anddefinedby existencdn the public arena;a notion whereina manis
neitherexpectechor encouragedo participatein the home,is completelyrejectedoy moving
the (male) charactersand their interactionsfrom outer sphereto inner sphere.A similar
rejection of acceptednorms of masculinity occurswhen the (male) doujin charactersare
viewedin their own homosociakontext,while maintainingthe otherfeminineaspectf the
doujin narrative,resultingin a colonizationby femininity of the male-onlyspaceratherthan
relocating the men to a feminine-oriented space.

Examplesof this appropriationby doujinshiof masculinehomosocialenvironments
areeasyto find, appearingn ScarletandToki no NamaeIn bothexamplesandespeciallyin
Scarlet both the homosocialenvironmentand the Japaneseconceptof masculinity are
underminedby the femininity which is imposedon the characterghrough the markedly
sentimentaldialogueand visuals.In Scarlef the entire narrativeis devotedto a late night
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conversatiorsharedby ShanksandBer?*in the crow®nest.Both characterarerecognizably
both maleandmasculineputtrueto doujin style, their masculinityis far lessfocusednarrow
than either Japanesenasculinity or shonenmasculinity The conversations dominatedby

Shank&abstracispeculationsn the starsin the sky; idle musingswhich combinedwith the

dreamy and moonstruckexpressionson Shank®face createa very clear illustration a

masculinity which is free from the stoicism of the salaryman..

Toki no Namaebeginswith a drunkenconversatiorbetweenNorland and Calgara?®,
which leadsto sexbetweenthem;the brief story thenfollows the two andtheir feelingsfor
eachotheraftercanoneventsin which Norlanddepartgo returnto his own countrywherehe
is exececutean spuriouschages.The first half of the book is dominatedby Norland and
Calgaraexchangeby the campfire.As with Scarlet, the very OboyxlubGenvironment/
situation of two men sharing drinks is subvertedin the doujin. In this case, this is
accomplishedalso in the samemanneras Scarlet through the sincereand sentimental
communicationthat takesplace betweenthe two men. The reminiscingthat follows in the
latter part of the book is similarly sentimental.

Jin x Touya Special,Mother like Darling, and ForbiddenColors eachillustrate the
transplantbof the male charactersnto the private sphereratherthanshowingus a view of an
alteredpublic sphere,as wasthe casein both Toki no Namae and Scarlet Of these,Jin x
Touya Special containsthe most prominentdomestic-typedsetting.In the doujin, Jin and
Touyaareliving alonetogetherin an apartmentThe majority of the book is comprisedof
interactionswhich take placein this home-spherelt is significantthat both menare shown
participatingin the home-sphere, thougbuya is shown performing most household dutie

Similarly, in ForbiddenColors Ted and Tir are living in the samehouseholdand
almostthe entiretyof the storytakesplacewithin this privatesetting,with bothmenshownas
participantan theinnersphereWhile Tir is shownasbit of a caretakeffor Ted,thereareno
otherindicatorsregardingstereotypicallydomesticactivitiesin the story. The entire story of
ForbiddenColors is occurringin front of a backdropof Ted®musingswhich tendto be far
darkerthan Shanks@usingsfrom Scarlet. Ted is shownasvery emotionallyvulnerableand
sentimental,and at the sametime as being very volatile and aggressive physically and
sexually assaultingjir at different points in the book.

Mother like Darling is the only doujin out of the five IOvelooked at more closely
which centersarounda heterosexuatelationship.It also containsthe mostintimate setting
(andhighestrating),asthe entirestoryis coveringa conversatiorwhich occursbetweerSanii
andNam?® during sex. Like otherdoujinshiwhich focuson heterosexualelationshipsit is
notablefor havingone of the leastegalitarianrelationshipdynamics,secondonly the quasi-
abusive nature of Ted and Tir® relationshipin Forbidden Colors Nami is predictably
portrayed as most emotionally vulnerable, and Sanji as a rescuer/protector

24 Captain and first mate respectively of One Pe&d-Haired Pirate Crew

Living 400 yearsprior to the beginningof One Piece©main story, Norland is a explorerwho
discoveredanislandinhabitedby atribe of xenophobimatives,andbefriendedheir chief warrior
Calgara after saving his village from an epidemic.

26 Luffy® ship cook (#) and navigator($), respectiveMain characters from One Piece.

25
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Masculinity in Flux

Japanesenmasculinity has becomemore and more narrow Japanesevomen have
begunto enterinto socialvenuesthat were onceexclusivelymasculine while still retaining
their feminity, and have also begunto expectmore from their lives and, by extensionthe
menin them.Japanesenenhavebeenslowerto beginto challengethe restraintsplacedon
themby Japanesenasculinity The masculinitieson displayin sh!nenepicsreflectthis desire
to expandJapanesenasculinitywith a heavyfocus on achievinggreaterautonomyin life.
Thesestoriesalsoprovidea meandor expandingmasculinityin waysthatwould be socially
difficult or risky due to the lesservalue of qualities consideredto be feminine, and the
associatesgtigma.This is perhapsmostevidentin noting thatthe masculinityof the shonen
epicsdoesnot requireit@ mento adoptthe stoicismof the salarymanput allows themto
display a variety of emotions.

Japanesavomen have also experienceddilemmasdue to a Japaneseoncept of
masculinitythat hasnot expandedThoughtthey are enteringand participatingin the public
sphereo evergreaterextentsthey havefoundthat Japanesenenhavenot metthemhalfway
Thus they also have a desireto rewrite Japanesenasculinity and this is on display in
doujinshi. Within doujinshi, a stateof affairs is createdwhereinit becomesacceptableand
naturalfor a manto actually be a participatingmemberof the private sphere ratherthana
perpetualguestand uncomfortableguestin it, andwhereinit is naturaland acceptabldor a
man to have and communicate emotions.

The characterizatiof masculinitywithin thesestoriescangive usinsightinto what
exactlyis inadequateboutthe currentsocietalconceptof masculinity andthoughtheideals
of masculinity createdby doujinshi and sh!nen epicsdifferentfrom eachotherin several
ways,they areeacha rejectionof the Japaneseonceptof masculinity anda substitution for
the duration of the narrative, at least, of a more desirable mode of masculinity
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Appendix A: Glossary of Terms
Boy® Love b Genrefocusingon homoeroticthemesandrelationshipsbetweertwo men. The termis
not used frequently in the western fandom.

Canonb Includesevents,characterssettingsand situationswhich haveactually existedor occurred
within a particular work of fiction.

Doujinshi B Graphic novels produced informally by fans, and primarily composed of fan-works

Fan-Work BAn original story basedon a pre-existingpublishedwork, usuallyutilizing the characters
or environment from that work.

Manga - Japanese Graphic Novels

NakamabA Japanesword meaningcolleaguegcompatriot,or comradethe usageof whichin shonen
manga tends to imply very strong bonds, loyalty and.duty

Shipba OrelatioshipQweatherperceivedor blatantlydisplayed betweertwo charactersn a work of
fiction, which is supportedandusuallywritten aboutandartistically portrayedby the fans of
that work. Can be usedas a verb asin Olship Harry/Ginny but shipping Harry/Hermione
doesnfmake sense to meO

Shljo B Girl® Comics.
Shinen B BoyXComics

Yaoi DA Japanesacronymi,it is no longerfrequentlyusedin Japanbut ratheris generallyusedby
the western fandom to refer to works which fall in the Bdysve category
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Appendix B: Figures and Diagrams

Figure 1; From One Piece by Eichiro Oda, chapter 398.
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Figure 4.1 Increase in the number of individuals attending Comic Market each
December 1975-1997. [Source of Data: 1975-1993 Comic Market 46,
pp. 14-15; 1993-1997 Comic Market President, Yonezawa Yoshihiro]
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Appendix B: Figures and Diagramgcontinued

Table 1

M% Scores of various adjectives for Japan.
Scores above 67% and Below 33% indicate focused stereotypes.
Adjectives with high M% scores were associated with men.
Adjectives with low M% scores were associated with women.

AdjectiveM % Adjective AdjectiveM % Adjective M %
adventurous 80 forgiving 95 optimistic 61 spineless 33
Ambitious 91 generous 87 outging 55 spontaneous 83
aggressive 77 gentle 7 outspoken 57 stable 81
Arrogant 67 good natured | 71 patient 56 steady 88
Assertive 92 gloomy 48 peculiar 79 stolid 69
Capable 90 hard headed 86 preservering 74 strong 92
Careless 38 headstrong 48 persistent 73 stubborn 49
Cautious 28 healthy 79 pleasant 18 submissive 23
confident 75 helpful 26 bleasure-seeking 53 suspicious 19
cool 72 honest 71 quarrelsome 46 tactless 31
courageous 95 idealistic 59 rebellious 47 talkative 4
cowardly 51 immature 21 reckless 82 timid 41
daring 74 impatient 37 reflective 70 tough 98
dependable 90 impulsive 52 responsible 94 trusting 25
dependent 29 independent = 87 restless 45 unambitious 48
determinied 85 inhibited 61 robust 93 undependable 51
dominant 92 kind | 42 sarcastic 20 unemotional 60
easygoing 53 loud 72 sef-confident 61 unexcitable 73
egotistical 62 loyal 83 self-controlled 80 uninhibited = 62
emotional 17 mature 16 sentimental 15 unstable 23
energetic 93 meek 36 serious 74 vindictive 18
exciteable 42 nervous 51 show-off 64 weak 16
fearful 14 noisy 33 shy 18 wise 71
foolish 40 obliging 15 silent 68 withdrawn 24



